
… and hear about other special events and art 
installations at Salisbury Cathedral. Please fi ll 
this in, tear off and leave in one of the containers 
provided or post to the address opposite. 
Or email us at visitors@salcath.co.uk

Salisbury Cathedral
Visitor Services
33 The Close
Salisbury
Wiltshire SP1 2EJ

General Enquiries: 01722 555120
Email: visitors@salcath.co.uk
www.salisburycathedral.org.uk

‘ Our vision was of a font that 
would enhance and complement 
the spiritual life of the ancient 
and beautiful Cathedral but 
also represent an attractive and 
thought provoking addition to 
the fabric of the building. Now 
we see it in its permanent 
position, it is even more beautiful 
than we could have imagined. 
It is so right for the building, a 
real 21st century treasure, both 
contemporary and timeless.’
The Very Revd June Osborne, Dean of Salisbury
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William Pye
Consecrated 28 September 2008
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Background
Sculptor William Pye was approached ten years ago by the Dean 
of Salisbury, the Very Revd June Osborne, who was then Canon 
Treasurer, to design a new font for the Cathedral. Since then, a 
series of temporary fonts have been positioned in the Cathedral. 
The first arrived in 2001 with an outline that echoed the shape of 
St Osmond’s tomb and demonstrated the immense potential of 
reflection of the surrounding architecture in still water. 

In later years, versions of his ‘Brimming Bowl’ series with 
flowing water were installed over the Easter periods for 
baptisms. Pye’s final design, based on the cruciform shape of 
the last temporary font ‘Sibirica Minor’, has combined both 
movement and stillness, with water flowing from its four 
corners whilst still maintaining a perfectly still surface of 
water that reflects the building around it.

This Font’s Significance
The Cathedral has not had a permanent font in the nave for 
over 150 years and the new font allows for full immersion 
baptism. The new location near the main entrance where the 
congregation enters the building is of great importance, as 
Holy Baptism is at the start of the Christian journey. 

The words which have been engraved on the four curves of the 
font are particularly special as they have been taken from the 
new baptism and confirmation services which the Bishop of 
Salisbury, Dr David Stancliffe, has been instrumental in creating. 
Taken from Isaiah Chapter 43 verses 1 and 2 they read, ‘Do not 
fear for I have redeemed you. I have called you by name, you are 
mine. When you pass through the waters, I will be with you. And 
through the rivers, they shall not overwhelm you.’

How it was made possible
The Cathedral is indebted to Sir Christopher and Lady Benson and 
The Jerusalem Trust for their huge generosity which allowed the 
Cathedral to commission William Pye to create the font. 

FAQs
How long did it take to create the font? 
Ten years, with an archaeological dig at the start of 2008.

What is it made from?
Green patinated bronze vessel, stainless steel tank, Purbeck 
Freestone plinth, brown patinated bronze grating.

How big is it and how much water does it use?
It is 3 metres wide and uses approximately 3000 litres  
(approx 1300 in the font plus 1700 in the reservoir).

How heavy is it?
The bronze vessel weighs about half a ton before the water goes 
in, approximately 1.8 tonnes afterwards (with the underground 
reservoir and the stone plinth, the total weight is over 3.5 tonnes)!

How long does it take to fill?
Approximately 50 minutes – the water is then re-circulated.

Is it true that an old font from Salisbury Cathedral is  
now in a church in Australia?
The 17th century white alabaster font which used to be in the nave 
of Salisbury Cathedral was acquired by the tiny country church 
of Christchurch in the township of Yankalilla, 50 miles south of 
Adelaide in South Australia, in 1870. It is still there.

It is also deeply significant that the font was installed in 2008 
ready to play a central part of the Cathedral’s 750th anniversary 
celebrations which peaked on 28 September at a service 750 years 
after the Cathedral was consecrated in 1258. During this service 
the new font was consecrated and used for the first time for its 
true purpose by the Archbishop of Canterbury, the Most Revd 
Rowan Williams, as he baptised two new members of the Christian 
community. The oil markings made as the Archbishop consecrated 
the font can still be seen.

The font also confirms that the Cathedral is very much alive today, 
proud of its 21st century role and proof that a contemporary 
addition to a 750 year old building can actually enhance its 
traditions and values.

The Designer
William Pye’s career as a sculptor spans over forty years, working 
on a variety of media with a strong emphasis on stainless steel and 
cast bronze. Since the mid-seventies water has become an integral 
and crucial element of his sculptures. He has been inspired by the 
extraordinary qualities of water and fascinated by the natural 
laws of hydrostatics and how these can be manipulated. William 
Pye’s work is probably best known in the U.K. to the travellers who 
pass through Gatwick Airport’s North Terminal and walk round his 
‘Slipstream’ and ‘Jetstream’ water sculptures. His sculptures can 
also be found at Highgrove, the residence of HRH The Prince of Wales 
and more locally at Wilton House. William Pye has received many 
honours for his work including a Lifetime Achievement Award in 
2004. He is a fellow of the Royal British Society of Sculptors and an 
Honorary Fellow of the Royal Institute of British Architects.


